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all images presented here were found on public internet sites.
if you are upset to see yourself presented here, i apologize,

and i hope you apologize, too.



THANKS/FURTHER READING:

mycultureisnotatrend.tumblr.com
nativeappropriations.blogspot.com
iheartthreadbared.wordpress.com

tigerbeatdown.com
racialicious.com

White Privilege: Unpacking the Invisible Knapsack
Peggy McIntosh, amptoons.com/blog/files/mcintosh.html

Black Looks: Race and Representation
bell hooks

CONTEXTUALIZE

RESPECT



Dressing up as “a Native American” furthers the already popu-
lar notion that they aren’t real, diverse, complex human beings.

choppery (Jezebel)

The most horrifying part, to me, is that the reason so many people—and 
lots of otherwise forward-thinking and compassionate people—can ra-
tionalize these images is that our country has marginalized and isolated 
Native American people and culture so much that they hardly have a pres-
ence at all, let alone a voice.

Lindsey Markel (ljm.tumblr)



All of these cases romanticize Indianness, blur separate traditions (as well 
as the real and the fake), and some disregard Indian spirituality.  They all 
happily forget that, before white America decided that American Indians 

were cool, some whites did their absolute best to kill and sequester them.  
And the U.S. government is still involved in oppressing these groups today.

Lisa Wade (Sociological Images)

So, the bottom line is, is it okay to march around town in your skinny jeans 
with a feathered headdress, moccasins, and turquoise jewelry in an at-
tempt to be ‘counterculture,’ ‘ironic,’ or ‘fashionable?’ Sure, if you’re okay 
with being a walking representative of 500+ years of colonialism and rac-
ism, or don’t mind perpetuating the stereotypes that we as Native people 
have been fighting against for just as long. By embracing the current tribal 
trends you aren’t asserting yourself as an individual, you are situating 
yourself in a culture of power that continues to oppress Native peoples in 
the US.

Adrienne Keene



Whether it’s headbands, feathers, bone necklaces, mukluks, or moccasins 
– at least put some damn thought into WHAT you are wearing and WHERE 
it’s from. I know our people sell these things en masse in gift shops and 
trading posts, and it seems like it’s an open invitation to buy it and flaunt it, 
but you could at least check the label to see A. If it’s made by actual Indig-
enous people/communities B. What does this really mean if YOU wear it?

Jessica Yee (Bitch Magazine)

Now, I’m not saying that you should trash those Minnetonka moccasins 
you’ve been rocking for six years now because they don’t culturally “be-
long” to you. There is a difference, albeit a subtle one, between humbly 
admiring and adopting elements of a culture’s fashion (for lack of a better 
term) and completely disrespecting it. It’s a fine line between that and sim-
ply dressing-up for the sake of costume, and simply being aware of those 
differences is not enough.

Sheena Rotman



What people don’t seem to get is that wearing another culture’s stereotypi-
cal attire and pretending you are one of them etc is akin to blackface.

mycultureisnotatrend.tumblr.com

native american culture is reduced to a trend that can be packaged and 
sold to profit the fashion industry. native american people are reduced to 
one dimensional outdated stereotypes, or worse, as an extinct exotic race 
that once roamed the land, but who no longer live and breathe and resist 
today.

julia aka garconniere



April: There is a HUGE difference between being gifted authentic rega-
lia and wearing shit because you think it’s cute. Also, a headdress is not 
something you wear FOR KICKS, you know?

K: I don’t know, don’t you ever have those days where you roll out of bed 
and say to yourself, “I deserve a headdress today!”

April: “Because in my life, every day is a pow wow! That’s how SPECIAL 
and UNIQUE I am!” EXTRA TRAGEDY: So many native folks, especially 
kids! can’t afford to create or have real regalia created. But it’s super cool 
that [white girls] can have [their] knockoffs.

K. (SIde Ponytail)

Until mainstream society takes Natives seriously, it won’t take Native is-
sues seriously. Caricatures, mascots, costumes and cartoons don’t need 
running water, after all.

Sheena Rotman (The Signal)



 Headdresses, feathers, and warbonnets have deep spiritual significance. 
The wearing of feathers and warbonnets in Native communities is not a 
fashion choice. Eagle feathers are presented as symbols of honor and 
respect and have to be earned... Those costume shop chicken feather 
headdresses aren’t honoring Native craftsmanship. And you will be very 
hard pressed to find a Native artist who is closely tied to their community 
making headdresses for sale.

Adrienne Keene



elusis.livejournal.com

The image of a warbonnet and warpaint wearing Indian is one that has 
been created and perpetuated by Hollywood  and only bears minimal 
resemblance to traditional regalia of Plains tribes. It furthers the stereotype 
that Native peoples are one monolithic culture, when in fact there are 500+ 
distinct tribes with their own cultures. It also places Native people in the 
historic past, as something that cannot exist in modern society. We don’t 
walk around in ceremonial attire everyday, but we still exist and are still Na-
tive.

Adrienne Keene (nativeappropriations)



Writing and talking about cultural appropriation, I reposition myself in a 
somewhat precarious way within a society that seeks to deny how segre-
gated it is; I go from being a “minority” critic dutifully explaining otherness 
to one who addresses whites as agent in an ongoing dynamic of racializa-
tion. This shift in terms disrupts the commonly held assumption that desire 
for the Other is in itself a way of eliminating racial equality. Furthermore, 
to speak of whiteness as a way of being in the world still disturbs many 
of those for whom a racialized discourse is in itself a minority discourse, a 
mode of marginalization. Dominant cultural and white avant-garde de-
fenses are cast in terms of aesthetic freedom (But why can’t I use what 
I want as an artist?) and transgression of bourgeois banality (But I cross 
boundaries and therefore I rebel too). What is more fundamentally at stake 
than freedom, I would argue, is power — the power to choose, the power 
to determine value, and the right of the more powerful to consume with-
out guilt. That sense of entitlement to choose, change, and redefine one’s 
identity is fundamental to understanding the history of how white America 
has formed ideas about itself, and how those ideas are linked first to a 
colonial enterprise, and in the postwar period, to the operations of industri-
alized mass culture. 

Coco Fusco (English is Broken Here, 68)


